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The art of collage contains something inherently subversive and even aggressive that 

I find deeply fascinating. At the beginning, there is always an act of destruction and 

separation through the cutting of the original material. The elements are torn from their 

contextual and temporal origins, and it is precisely this uprooting that creates, for me, 

an open space of artistic freedom in which I can move freely. 

For many years, I worked as a Creative Director in the agency industry. There, the use 

of image and text elements was an essential part of my work, yet always subordinated 

to clearly defined tasks and objectives - frameworks that I now question in my artistic 

practice. 

In the viewer, I aim to evoke a distinct sense of estrangement and irritation — a feeling 

that demands reordering and explanation. Within the collages, there are familiar 

elements that viewers can recognize and relate to, yet at the same time there is 

something that resists clear resolution. This creates a process of layered observation 

and perception, leading to a kind of shift or tipping point in seeing. Ultimately, the 

original context of the elements is overwritten and reassigned. 

I primarily work in series and use exclusively original materials, such as old 

photographs or excerpts from magazines and books. These materials carry traces of 

time and possess a distinctive materiality. Unlike digital images, they are unique and 

irreproducible. 

I also enjoy incorporating textual elements into my work. For my series “Der kleine 

Anarch” (shown in 2024 at the Kunstverein Familie Montez, Frankfurt), for example, I 

combined old photographs from family estates with text fragments taken from a 

randomly discovered novel from the 1920s. I used the texts as captions for the 

photographs and, through the sequential arrangement of the collages, created a kind 

of narrative structure. 

My works vary considerably in scale. In my series “The Book I Read” (shown between 

2023 and 2026 in several exhibitions in Frankfurt, Tirana, and London), the largest 

works measure 160 × 120 cm. The series comprises nearly thirty works. The source 

material was a single book about Alpine hiking from the 1960s. Each edition of the 

book contained exactly 100 black-and-white photographs of mountains. I acquired 

twenty second-hand copies of this book and spent more than a year working 

exclusively with material from it in my studio. Over the course of this process, the works 

gradually evolved from alienated mountain panoramas into purely abstract forms. 

 


